LINE INTO LABYRINTH
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The first line you draw is the fifth line in the composition. The edges of the paper already provide four significant lines.
Part 1 Problem: Develop four to six dynamic, non-objective marker designs using line and shape. 

Objectives/Assessment Targets: 

· To fully engage the edges of each composition

· To create an illusion of space using overlap, size, and location.

· To demonstrate the distinctive characteristics of symmetrical and asymmetrical balance

· To explore at least 3 strategies for increasing visual impact.

Materials: Three black waterbased markers, 6 sheets of 18" x 24" paper, thumbnail sketch page.
Strategy: Initial studies evolve in a series of quick exercises. For the third study, use thumbnail sketches to rough draft at least four alternatives.

· Pay special attention to the edge of the composition. When a line or shape intersects this edge, the composition can to visually extend beyond the page and into the viewer’s world. 

· Overlap, variations in size, and location can be used to increase the illusion of space. The illusion of space gives more room for movement, increasing the overall energy in the design.

· Experiment with forms and degrees of balance. Symmetrical balance is often used when stability is needed, while asymmetrical balance is generally more dynamic. 

Part 2: Keep the two best studies from Part 1 as evidence of your work. Working with up to three partners, tear up the remaining studies and re-construct the results to create a final “line labyrinth” measuring at least 6’ in length or height. 
Option 2: Create a solo project, building a series of fears into your maze.
Key Questions:

· How deep is the space in each composition?

· How does spatial depth contribute to visual dynamism?

· Is there a dominant movement? If so, how was this movement created?

· What are the advantages and disadvantages of adding a focal point?

Critique Strategy: Student A will select a study by Student B, then re-design it, making it 50% stronger. Student A then gets to focus on the improvements he or she made. This provides a form of critique without putting either Student A or B in a negative position!

Examples: Aubrey Beardsley, Franz Kline, Al Held, Jean Dubuffet, Judy Pfaff, Sol Lewitt, Picasso with flashlight, Agnes Martin, Vasily Kandinsky, Matthew Ritchie
NOTES: Working on 18x24” paper, we can more fully explore the inherent dynamism of line. Dynamic designs are generally dominated by diagonals and curves, which tend to suggest movement and imply change. This seemingly simple assignment can actually provide an introduction of the elements and principles of visual design. To create a dynamic design, students must understand balance and use it effectively. By creating the illusion of space, they can suggest movement from foreground to background. And, a focal point can provide a dramatic pivot point for the entire composition. 
LABYRINTH CRIT WORKSHEET FROM ______________________________
YOUR “MISSION” STATEMENT_________________________________________________

________________________________________________________________________________________________________​​​​​​​​​​​​​​​​​​​​____________________________________________________​

BASED ON TEAM INPUT, WHAT ARE 3-4 GREATEST STRENGTHS IN YOUR PROJECT?

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

WHAT ALTERNATIVE STRATEGIES COULD BE USED TO ENHANCE OR INCREASE VISUAL COMMUNICATION?

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

PERSONAL REFLECTION ON PROJECT. Consider:

1. What did you learn in the process of doing this assignment?

2. What do you need to know to push this type of work even further?

3. How can you best learn what you need further need to know?

4. Anything I need to know?

Personal reflection is due at the beginning of next class.
