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Sam McCoy was born and raised in Orlando, 
Florida in the 90s.  She is a contemporary painter 
who focuses on the boundaries between natural 
and hyperreal landscapes of Florida.  She pulls her 
inspirations from a world she grew up in where 
spectacles and roadside attractions dominate 
America’s tourism capital.  Between eco-tourism 
destinations and constructed gardens, McCoy 
explores the contradictions of her experiences in these 
places.  By pulling back the metaphorical curtain on 
a carefully crafted image of Florida, McCoy’s ideas of 
disenchantment and re-enchantment are enacted in 
each painting. The viewer can still find meaning in 
the shadier discordant corners of the State. 

McCoy received her BFA from the University of 
Central Florida and is part of the MFA class of  
2021 at Florida State University. Currently working  
in Tallahassee, she is a Graduate Teaching Assistant  
in art Foundations and has received FSU’s Excellence  
in Visual Arts Exhibition award and FSU’s  
Painting award.
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Landscape Maintenance. 5x6”. Ink on Yupo. 2021.
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Florida Roadside: Gatorland. 50x60”. Oil on canvas. 2020. Florida Roadside: Hurricane Prep. 50x60”. Oil on canvas. 2021.
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Tropical Gold. 24x24” diptych. Oil on masonite. 2020.
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April Webb is an artist and mother whose work focuses  
on homemaking, gender roles, and motherhood. 
She often uses repurposed domestic materials that 
she salvages from her home and the homes of  other 
women. The mixed media work reclaims the disposable 
through decoration. The work draws attention to the 
overwhelming and constant nature of  homemaking 
and how those tasks relate to labor hierarchies, labor 
distribution, and pay. 

“When I clean my home, the rags, mop pads, and dryer 
sheets have a utilitarian purpose and value. However, 
when my labor is added to and worked through these 
objects, they are widely regarded as worthless.  Societal 
norms would have me believe that the only tangible 
result of  my time and effort is garbage. As part of  an 
ongoing effort to make women’s labor visible, I save 
used cleaning supplies. They are records of  more than 
my dirt.  Through hair and shed skin, they become a 
portrait of  my family and home. Through craft, I rescue 
the disposable and imbue it with the tenderness  
I feel toward my family without disguising the dirty 
truth of  gender inequalities in the labor force.”
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By Air. Measurements. Year

A Three-Part Dissection of  the Rug I Sweep Things Under. 
Dryer lint, preloved disposable mop pads, yarn, upholstery tacks.
2021.
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Dreamcatcher. 2021.
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By Fire (process image.) Dryer lint, wax, wallpaper, sheet-
rock, plates, plate hangers. 2021.
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Map Mop (detail.) Preloved disposable mop pads, watercolor, thread. 2021.



Rivera is a contemporary painter residing and working 
in Tallahassee Florida. His artistic practice uses paint 
to investigates his relationship with screen media and 
popular culture. As an only child in a single-parent 
household, he draws from the hours spent in his  
formative years on television and computer media.  
He pulls from his experience of being a person of color 
to examine how spectacle is packaged and represented 
within popular culture and media industries. Rivera 
views painting as a process of hundreds of micro 
examinations condensed into a single moment, the sum 
of these observations being the product, and the work 
he produces reflects this ideology. The work references 
found images and video stills, reproducing this collective 
dynamic into a cacophony of layers and strokes of paint. 
These references range from art-historical to cartoons 
like Heman. The iconography comes from sources 
such as social media logos, entertainment and food 
advertisements, historical popular culture ephemera, 
and other Americana and internet culture. In previous 
work, Rivera arranged modular panels painted with 
bits of iconography, designed to be reconfigured in 

larger compositions. This body of work uses a wide 
array of application materials like paint rollers and oil 
sticks to heighten a sense of disorientation mirroring 
effects created by contemporary media. Rivera pairs 
expressive brushwork against moments of traditional 
realism to question authenticity and identity with paint. 
In his recent body of work, Rivera uses video stills of 
classic wrestling matches as references for paintings. 
These paintings frame kinetic bodies in motion suggest 
tension, weight, and theatricality. In the paintings, he 
draws inspiration from wrestlings’ dissonant, multi-
layered form of pantomime to mirror that process back 
onto a canvas in paint strokes. The artist is interested in 
the sports complicated relationship to “layers of reality” 
and how that can be used to convey the layers of a 
subject’s psyche and through proxy, the viewer’s. His 
work explores the complex relationship with how much 
needs to be articulated with paint against how much 
can be promised to viewers because of the material’s 
ability to suggest. Sometimes the opposite question is 
asked, how much material can be added and still retain 
a resemblance of something readable.
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Stand by, Oil on panel, 67.75x42, 2021
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Better than new. Oil on panel. 67.75” x 42”. 2021.
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Stand by, Oil on panel, 67.75x42, 2021
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Superdelegate. Oil on panel. 42” x 31.5”. 2021.
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Incumbent. Oil on panel. 67.75x42. 2021
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Miranda Leigh Martinez  is an 
installation artist utilizing familial, 
cultural, and place-based narratives 
to discuss racial identity formation by 
exploring the connection of identity 
and place. Through the catalyst of her 
ambiguity as a mixed heritage woman 
she searches for truth within social 
interactions and the implications of 
racial categorization. 

As a first-generation college student, 
her visual practice is influenced by the 
observations of her family’s shared trait 
of “skilled hands” a mantra recited 
by her father to her emphasizing the 
significance of skilled labor. She believes 
that the craft of her family exists within 
her hands and has been passed down 
to her from previous generations. 

Her connection to place originates 
with Fredericksburg, TX in a sensory, 
cultural, and physical perception 
as the fifth generation of Martinez 
to reside in this location. Through 
this perception she utilizes the 
ephemerality of the soil harvested from 
her paternal grandparent’s property in 
Fredericksburg, TX to give meaning to 
it and understand topophilia. 

Her practice seeks to reclaim her 
paternal family’s forgotten history of 
Mexican heritage by using her hands 
as the main tool, allowing her to 
connect with her materials in a sensory 
reproduction through mark making, 
mold making, and construction of 
large-scale installations. Through this 
she seeks to heal generational trauma 
and contribute her discoveries to 
descendants of Mexican American’s 
as a learning tool of their heritage and 
proof of past generations perseverance 
to survive. 

Martinez is a native Texan who earned 
her Bachelor of Fine Arts degree in 
Drawing and Paint from Texas A&M 
University Corpus Christi. She is a 
Master of Fine Arts candidate for the 
class of 2021 attending Florida State 
University. Martinez has a long-term 
goal of becoming a scholar contributing 
to the advancement of Mexican 
American studies by continuing 
research in a PhD program. She is a 
single mother currently creating in 
Tallahassee awaiting her return home 
to Texas.
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Construction of Racial Identity.
Found and constructed objects from 
paper, drawings, as well as, soil and 
limestones from Fredericksburg, TX.
21 x 24’. 2021
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Title, material, measurement, year
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Bookcase. Tan toned sketch paper and ink. 2021.

MIR ANDA MARTINEZ



Title, material, measurement, year
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Pillars of support. Molcajete ground stone limestone, packing paper. 2021.
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De Valencia Kirk explores the US-Mexican border  
as a reality constructed by language and law, and as  
such, susceptible of being reconfigured to consider the 
wound it inflicts on the body of the immigrant.  
Her work studies ways undocumented immigrants use 
dress as a device to perform citizenship, challenging 
established notions of nationality and belonging.  
Her art practice invites a rethinking of current political 
and legal arrangements in order to unravel human rights 
from geographical borders.

De Valencia Kirk is a Colombian attorney-turned-artist 
with a BFA from the Savannah College of Art and 
Design and is a 2021 MFA candidate at Florida State 
University. A mother of two girls, she currently works  
and resides in Tallahassee, Florida. 
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Staged. Mixed media. 2021.
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Haute. Acrylic on canvas. 48x60”. 2020-2021. 
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Formas de Limpieza/Cleanse. Garment and ink. Video. 2021.
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“It’s from Anthropologie!” Mixed media. 2021.
   


