


FOREWORD
by Cynthia Hollis

        The process of education, of teaching and learning, is a serious, giddy, and 

sometimes terrifying business.  The very difficult work involved in each of these 

students achieving MFA status over the past three years has been tremendous to 

witness.  From their impressive individual and group artistic projects, their 

voluntary expansion of the Working Method Contemporary Gallery, their 

generous willingness to assist one another and the community, and their wild 

success at Basel/Miami, each person in this group has progressed artistically 

beyond the high expectations that I had for them, and I’m

extremely fond and proud of them all.

        I believe the most important thing that has happened to these individuals is 

their increasing capability to take risks, not only in the production of their own 

work, but in their work as a group, in their work for the community and on into 

the world at large.  As a very smart man once wrote, 

        “In order to have any say at all, then, one must take risks and do so 

persuasively, and continue to do so...  The greater your risk, the less you pay and 

the more you receive.  This is or should be an incentive to participate, to take 

extravagant chances, to execute daring acts of faith on behalf of your beliefs and 

in advocacy of your particular marriage of desire and esteem...  Or forget all that 

and remember that art is cheap but priceless...”*

Cynthia Hollis

 

        I met this group of MFA students during their first week of Grad school, on 

my very first night of teaching Issues in Contemporary Art in the MFA program.  

All of them had arrived in Tallahassee only days or weeks before to attend FSU, 

and they were still settling in to their new lives with varying degrees of comfort.

        As we worked our way through the history of the past sixty years, and as I 

visited with them in their studios, I came to appreciate the very impressive variety 

of experiences, interests and skills each of these students brought to their work 

and to the MFA program.  I also came to recognize several of the important 

things they have in common, including a healthy but driven sense of 

competitiveness, a generosity of spirit, and great intellectual curiosity.

        This late night class involved a lot of reading and writing on their part, and I 

joked with them that they were my ‘guinea pigs,’ feeling many times that I was 

just one step ahead of them in my teaching.  They all thrive on discussion, 

argumentation and laughter, and this made for a highly enjoyable, intellectually 

stimulating semester.  As the semester moved on, they frequently offered the 

invitation to carry on the discussion at Bird’s after class, which I finally accepted as 

the semester came to a close, and then regretted that I had not accepted much 

earlier.  Ultimately I realized that they taught me more than I was teaching them.

        As I got to know each of these students and their artistic projects better, I 

was inspired to provide a venue for the more alternative aspects of their work.  

My experience with this group was the impulse behind my beginning the 

alternative and experimental space, SMALLS, that continues to this day.  The 

focus of SMALLS is to feature performance and installation works of mostly FSU 

Grad students, expanding the exhibition possibilities for them in these areas.  

Many of this group have taken advantage of this venue, some more than once, 

with either solo or group exhibitions, and I’m very pleased that this venue has 

contributed in some way to their artistic projects and possibilities.

“I am for an art that embroils itself with the everyday crap & still comes out on top"

 from I Am for an Art, by Claes Oldenburg, 1961
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MARNIE BETTRIDGE
M.Arch. Cornell University
B.Arch. Auburn University

    Upon wanderings in the light industrial neighborhood in which all of our studios 

reside, i came across the ruin of an asphalt plant that now serves as a sort of 

playground for local street artists.  My intention with this body of work, Forgive us 

our Trespasses, is to interact in this suburban leftover space by installing works i 

feel honor an important beauty.  

    Entering into this conversation, i’ve tried to create quiet moments of 

unexpected luxury that will live for a little while as i’ve intended, and then move 

past my vision of them to become canvases and materials for new works. 

    I am also questioning the priorities we place on space use, and the lack of 

freedom that leads this stratum to act on this site in this way.  What societal need 

is being fulfilled here by this trespassing?

    With all of my work i try to add to the object world in a minimal way.  Most of 

what i am placing on this site will biodegrade in a short number of years, 

perhaps months.  Some parts will break down quickly but to a lesser extent, and 

other parts have been reused or salvaged and have an obvious material value 

that will most likely enter into the site’s current and active cycle of material 

abandonment and reclaim.

following pages:

Forgive Us our Trespasses, 2012  tile, porcelain, wood, oilcloth









AMANDA BOEKHOUT
BFA University of Central Florida

    My work is about the human connections and disconnections among 

life, earth, universe, and soul.  The works consider ideas of protection, 

vulnerability, and defeat.  We protect one another by loving and 

nurturing but we also carry elements of destruction within us that isolate 

and harm our land and ourselves.  Acknowledging human weakness is 

part of existence.  As humans, we make mistakes and are affected by our 

society.  Our connections to one another and to this earthly life are 

difficult to maintain in a fast paced technology ridden society.  Less often 

do we have genuine face-to-face contact due to texting, email, and 

social networking.  It is possible to reconnect.  Using various mediums, 

the art pieces I make are a still space where we may embrace and 

understand who we are, as we are, in this moment, with all our positive 

and negative traits.

opposite, clockwise from top left: 

Buried at Sea (performance still), 2010

Source (performance still), 2012

Remember (performance still), 2011

She Wolf (performance still), 2010

following pages: 

Nurture (Masculine), 2012  stripped cords, repurposed wood, sheepskin pelt

I am THAT I am (detail), 2012  human hair, thread, repurposed metal, paint









CHALET COMELLAS
BFA University of Tampa

    I am intrigued by our human nature and the psychology of why we behave the 

way that we do.  Experiences that embed themselves into our unconscious 

minds want to be revealed.  They affect our waking attitudes and manifest 

themselves into our actions.  The concept of unconscious behavioral response 

finds its way into all of my projects, particularly in regards to how these 

responses form our identity.

    HOUSEworks is the title of my thesis exhibition.  I have developed two 

performance videos presented in the form of installations titled, Things I Care to 

Keep and Eternal Return.  Each explores visual metaphors relating to 

remembering and forgetting.  Within my artistic process, I am examining interplay 

between performance, video, and sculpture.  The materials I have chosen for 

these two installations reference domestic enclosures.  They are physical 

structures that contain psychological actions.  I insert the video into the 

installation and invite the viewer to witness my actions in this defined space.  The 

act of looking inward to view the video is important to me, because I am 

suggesting that the actions being viewed are internal and psychological in nature.  

By building structures that allow the viewer to peer in to view the action of the 

subject, an increased intimacy is created from an already voyeuristic medium. 



clockwise from top left: 

Eternal Return, 2012  video still

The Party, 2010  installation

Eternal Return, 2011  video still

Things I Care to Keep, 2012  performance documentation



above:

Everything in its special place, 2011  video installation

opposite:

Things I Care to Keep, 2012  video installation





JAY CORRALES
BFA Flagler College

    My transmissons begin with short videos I record locally, typically details of 

nature, defunct industry, and my everyday surroundings in Tallahassee.  I 

respond playfully to these scenes and the phenomena therein, making simple 

line drawings of figures and objects, building miniature narratives with no 

specific message in mind. When played in sequence, these drawings come 

together as rough, jittery, and occasionally beautiful animation.  I send these 

videos out through a simple TV broadcaster consisting of inexpensive home 

electronics, utilizing a medium normally reserved for commerce.  The range is 

short, and there’s little chance of a viewer ever stumbling upon the broadcast. 

However, I enjoy the small gesture of defiance in using these means for the 

random distribution of self-contained vignettes that have nothing of which to 

convince anyone.

following pages:

transmissions, 2011, 2012  video stills









TYLER DEARING
BFA University of Kentucky

    My art practice uses performance-based serial photography and video to 

promote awareness about environmental issues within the urban landscape.  I 

perform repetitive tasks relating to ordinary landscaping, including site-specific 

procedures and materials.  I collect, organize and rearrange the space in attempt 

to gain public notice to create a community dialog about: 

        Maintenance through manual labor vs. gas-powered equipment

        Beautification of pre-existing resources

        Urban lifestyle and amount of personal connection with the land

    Quiet Landscaping is the result of my experience performing routine outdoor 

tasks while witnessing our culture’s loss of personal interaction with the land we 

inhabit because of shifts in land use due to commercial and residential 

development.  As a result, the continual need for landscaping has led to a society 

that appreciates cheap, fast and efficient work that does not uphold the natural 

world as a gift of wonder.  The once rural Kentucky farm land I grew up on is 

situated on the front line of a clash with residential neighborhoods, resulting in 

the loss of open pastures and wooded creeks for congested cul-de-sacs and 

deceptively manicured lawns.  Seeing this loss of connection to the natural world 

has encouraged me to tear down my studio walls and work in the real-time social 

system of the day-to-day routine of the viewing public.

    For my thesis work I commandeered a piece of undeveloped private property 

in the urban core of Tallahassee, FL, and began a series of beautification projects.  

Located on the southwest corner of Park Avenue and Magnolia Drive, the 11 

acres of planted slash pine trees represent a false reality of what used to be a 

vast thick forest that has now become surrounded by rush hour traffic, parking 

lots and office complexes.









HEIDI HAIRE
BA University of Colorado Colorado Springs

    I utilize satire, humor, text, props, co-conspirators, and costumes, to skew one’s 

interpretation of the familiar.  While I create a scenario that at first glance may not 

appear uncommon, upon closer inspection the appropriation and alteration of 

the image, object, or event, becomes apparent.  Concerning the current 

condition of Western culture, with the mounting absurdity regarding the 

trajectory of our cultural evolution or de-evolution, reinforced by our social 

institutions, I will have plenty of inspiration for quite some time.  I will continue to 

focus on elucidating the ways in which we are programmed to think and live.  By 

engaging in performance and social interventions in the public sphere, I offer the 

viewer the opportunity to ponder the systems that influence our culture.



top images: Gum Shot

bottom images: UR Free 2 Shop



clockwise from top left:

For the Love of Dog, Deepwater Horizon, G-Litter, Cigarette Plants



clockwise from top left:

Ricki at Occupy Tallahassee, Ricki at the Veterans’ Memorial, Ninja Ricki, Ricki at 

an art opening, Ricki’s Health Care Plan



DAN HALL
BFA Middle Tennessee State University

    I am interested in conceptual, physical, and aesthetic engagement within the 

social scenes that comprise our hyperreal culture.  Through my sculptural objects 

and installations, I am continually looking for ways to generate conversations and 

experiences between members of a community, experiences which will allow 

them to expand their ideas of public space, participation, and the potential of 

shared experiences occurring outside the bounds of our marketplace society.  To 

that end, This Is Your Song is a body of work that aims to synthesize these ideas 

through the transformation of leftover consumer goods and new media 

technologies into novel musical assemblages with which viewers are encouraged 

to play, assemblages that facilitate the creation of impromptu and transient 

auditory experiences.  

    By employing and reconfiguring these secondhand instruments in conjunction 

with the new media strategies of the open source movement, I effectively mix the 

old and the new, and create a space for temporary and ephemeral musical and 

social interactions that are open and unique in each instance, allowing for a 

different sort of language to emerge between participants.  These works also 

point to subtle analogies concerning the ways in which technological progress 

has altered our tactile relationship with the world.

opposite, top to bottom:

PROFIT (it takes money to make money), 2010  vending machine, U.S. currency

a fairly light lament (in three parts with Casio), 2011  VCR, LEDs, sewing machine

I Think You Can Take It, 2011  collaborative installation



following pages:

This Is Your Song: Baldwin PS2 Synthesizer, 2012  piano, computer keyboard, 

microcontroller, software, speakers

This Is Your Song: Elective Guitar Suite, 2012  electric guitars, motors, 

microcontroller, wood, steel, speakers







JEFFREY ANDRADE HEMMING
BFA Brigham Young University, Hawaii

    My paintings delve into a flux of chaos, harmony, change, technology, 

abundance, and waste all at once.  The concepts behind the work come from our 

associations with things being constructed or neglected, including physical 

elements like buildings and landscapes, to the more enigmatic such as cultural 

traditions, memory, social structure, and balance.  The liberating qualities of paint 

allow the abstract to court the representational, the hasty to synthesize the 

meticulous, and the frustrated to effectuate euphoria.  Painting can make more 

immediate things we experience.  The images I create represent something close 

to but not yet contingent, a recreation of a human experience in different terms.  

A nonlinear lifespan from origin to entropy. 

opposite: 

painting details

following pages: 

Capsule, 2012  oil  84 x 60”  

Southern Construct, 2012  oil  56 x 78”









JOHNSON R. HUNT
BFA James Madison University

    My work examines the housing crisis that has affected the United States since 

May 2006.  The burst of the housing bubble that developed from 2002-2006 has 

left the financial market wrecked with the lowest housing price drop in history.  

This drop diminished the holding values of Wall Street, institutional investors, 

mortgage lenders and any institution that invested in the housing bubble 

speculation.  The US government bailed out these institutions when they were 

unable to rebound from the economic shortcomings due to this burst.  Reasons 

for this bailout included efforts to avoid an economic depression and maintain 

confidence in the US market.  The true victims of this crisis, the homeowners, are 

going in foreclosure at unheard of numbers due to sub-prime rates, speculation, 

hedge funds, predatory lending and other tactics used by these institutions.

    My work seeks to give voice to these families.  My work shows that these 

people, often painted in a poor light by the media, are families who were 

committed to the American Dream, owning a little piece of land, and the loss of 

this security is utter devastation.  My personal experience of losing the childhood 

home that my father helped to build has fueled my desire to create this series of 

installations exposing the grieving process of becoming a victim of this crisis.  My 

viewers are given the opportunity to experience this loss, an experience being 

felt by over one million Americans.



clockwise from top left:

I Know It’s Not the Things that Matter, 2011  wood, clothing

Double Down, 2012  wood, artificial sod, fleece, cement, steel, ceramic, glass, leather

Untitled (Depression), 2012  wood, cement, artificial sod, electronic components

Untitled (Depression), detail



Induce Vomiting, 2011  found suits, fleece, polyester, steel, artificial sod, ceramic



Take A House, Take It Home, 2010  cement, fleece, polyester



OSCAR H. PEREZ
BFA Bard College

    My work deals with the duality of life, the illusion of reality, and how we 

choose to interpret our surroundings.  In my work, I question the chaos that 

creates beauty all around us, and I embrace absurdity as a means of finding 

these hidden truths.

    Oscar would like to thank: God, my sister Glory, my family, and all my friends 

that supported me during this time in Florida State.  To everyone that showed 

me love during the hard times and the individuals that challenged me at every 

turn, I want to thank you also, I'm that much more better, successful, and 

stronger because of you.  Also, without the support and personal challenges 

given to me by my committee members towards the growth of my practice, 

none of this would be possible, so to them, I would like to extend my warmest 

regards. 

opposite, top:

OUT OF NOWHERE, 2011  plaster

bottom:

EMPIRE, 2011  plaster, sodium chloride





WISH, 2012  video (2:00)  flour, butter, milk, eggs, chocolate frosting, sprinkles,  

birthday candles, braided rope, plaster





CHRISTINA POINDEXTER
BS University of Central Florida

    My work embraces the evidence and residue of the corporal experience.  I 

revere the seeping, bruising, sometimes painful aspects of our bodies, and their 

reaction to physical and emotional environments.  Emphasizing the mark itself, 

these evidences are often separated and decontextualized from the corpus.  By 

incorporating the work into preexisting architecture, such as ‘bruising’ the wall, I 

am able to broaden the conversation of what can be considered skin, body, and 

site of transcription. 

opposite, top to bottom:

Attempts to Correct (detail), 2011  porcelain, cable

Untitled, Bruise Study , 2012  acrylic, drywall, joint compound  12 x 8”

Eye Bags, 2010  fabric, specially formulated petroleum jelly, india ink

following pages:

Eye Bags (detail)

Untitled, Bruise Study, 2012  acrylic, drywall, joint compound  dimensions variable









ECHO RAILTON
BFA Nova Scotia College of Art and Design

    Through large-scale drawings, minuscule paintings, playful performances and 

collaborative installations, I deal with issues unique to our super-industrial age.  I 

enjoy encouraging my viewer to consider the alien world seen through a 

microscope, or the macro interconnectedness of all things affected by our 

seemingly insignificant daily choices.  Revealing socio-political and environmental 

truths and poking fun at harmful corporate practices are central to my work while 

striving to show beauty in delicate systems and natural structures.

    Carbon neutrality is a hot topic.  For my larger drawings I use charcoal pulled 

from a bonfire pit.  Charcoal is pure carbon. – Mine was never manufactured, 

coated in plastic, labeled or shipped from afar. 

Eating the Plant that Ate the South

    Kudzu is used in Japan for cooking, weaving, making honey and fodder.  The 

whole plant is edible.  Eat the young leaves raw or like spinach, the shoots like 

asparagus, and fry larger leaves as chips.  Kudzu root is starchy.  Thicken sauces 

or make jelly dessert.  It is good for the heart, reduces pain, and purportedly 

cures alcoholism.

    Kudzu thrives without fertilizers, pesticides, irrigation, cultivation, or even care.  

It grows a foot per day covering a car in a week.  It cares not what it climbs over 

and suffocates.  It takes over any habitable area utterly disregarding the balance 

of nature.  It pulls down trees, climbs power lines and shorts electricity.  It 

encourages nitrogen-fixing bacteria and contributes to smog.  My drawings and 

kudzu hors d’oeuvres explore kudzu’s duality.



clockwise from top:

Dandelion Lawnscape (Taraxacum Officionale), 2011  found charcoal on paper

Kudzukopita, 2012  phyllo, kudzu leaves and shoots, feta, dill, butter

Paintings of Pollen, 2010  oil on glass microscopic slides





opposite:

Studio/in-progress shot: ceramic for 

installation with drawing, bucket of 

charcoal in background

right:

Eating the Plant that Ate the South (one 

of two drawings), 2012  found charcoal 

on paper  5 x 30’

Installation includes a variety of hand 

picked and home cooked kudzu foods,

dimensions variable.



MELINDA SWIFT
BFA Georgia Southern University

    My Christian faith defines me and fuels my work.  I am inspired by the close-knit 

church group I have established here, and by my philanthropic excursions to 

Tanzania, Africa.  I feel loved by Jesus and want to share with my viewers this love 

that resonates around the world.  With a background in photography, my work 

extends to community building installations and viewer interactive work.  I urge 

the viewer to slow down and meditate on God through community embroidering 

onto washcloths that for me represent salvation from sin.

    The trees that I created for my thesis are of human proportion to make my 

message visually accessible.  There are three trees in the installation, one for God 

the Father, his Son, Jesus Christ, and for the Holy Spirit respectively.  The viewer 

is urged toward them through the singing of an African choir, which emanates 

magically from their core.  Even though some of my viewers may not be 

Christian, I want them to recognize the reasons for the enthusiasm for my faith. 

Once you begin to experience belonging to my community, you will understand 

me, as well as my artwork.



Sew with Me (performance stills)

2011





opposite:  From/To,  2012  wash 

cloths, embroidery string

this page:  Trithis, 2012  papier-

mâché, cloth, aluminum foil, paper



JORDAN VINYARD
BFA University of Central Oklahoma

    We are composed of the tiniest fault lines, each cellular construct our life and 

our eventual fatality.  Safe in our hematic seals, we wait for just one fracture of a 

thing that could lead to our complete undoing.  As the body threatens to close 

in on itself, a quiet secession occurs between the boundaries of the body and 

artificial systems we use to support it.  While limbs and tissue give way, 

mechanization facilitates recovery and survival.  Through the process of 

life-support and other mechanized devices people are readily sutured to 

constructs that mimic human anatomy.  Although this contingency is often felt at 

the point of somatic collapse and the mechanical device’s offer of subsistence, I 

question our dependency on biomechanical support.  Is our relationship to 

medical prosthesis becoming one of convenience and even recreation?  My 

sculptures and installations suggest the tenuous balance where the point of 

contact between artificial and biological exists and the threat of disequilibrium 

is evident.  I hold together the pieces of contradiction with the promise of 

ultimate synthesis.

opposite, clockwise from top left:

Planned Obsolescence, 2010  wax, steel, motors, and steamer

Protomartyr, 2010  ink and colored pencil on paper

Underwater Haircut, 2011  video still

Close but not Too Close, 2011  silicone, motor, plastic, stainless steel





A Departure of Structural Integrity, 2012  latex, steel, plastic, motor, pumps
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