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I came to know this group of graduate students in the fall 
of 2012, just after their arrival at FSU, during an art his-
tory seminar class I teach for first year MFA’s.  They had a 
bright quality that I noticed right away, but each of them 
also carried doubt of some sort, 
whether it was about their arrival at 
a place with steaming soupy air and 
vicious mosquitos, or the fact that 
their funky warehouse studios were 
a very cool yet horribly hot place to 
work, or about what the next three 
years would do to the ideas they had 
about art – ideas that had brought 
them here in the first place.

We had many discussions about 
their ideas of art that first semester. 
We began the semester by arguing 
about and discussing what art is. 
There were lots of questions to ad-
dress, questions that they eventual-
ly found to be ongoing and, for the 
most part, unresolvable.

We talked about big ideas and how 
these ideas affected what got made 
in their studios, and how other artists have had these 
ideas and why they made the art they made. We talked 
about gender and sexual identity, about racism and racial  
identity. 

We talked about love, grief and loss.  We talked about lib-
eration and oppression. We talked about family relation-
ships. We talked about intention and about what consti-
tutes the practice of art. We talked about collaboration 

and community engagement. We 
talked about the meaning of ab-
straction and the meaning of fired 
and unfired clay. We talked about 
the body and nature and the sub-
lime. We talked about how all of 
these questions and ideas, how all 
this talk, might play into and af-
fect what they were doing.

As we talked big changes were 
going on. The very cool but boil-
ing and freezing MFA warehouse 
studio space was replaced with the 
climate controlled and maze-like 
Bellevue Middle School build-
ing (now CAB). This was a move 
that riled many at the time. It was 
sometimes hard to work in the 
chaos of change that the move 
brought, but the building has been 
gradually and steadily settled into, 

and art is happening there. Art is definitely happening.

As we talked, they were thinking and learning new skills 
and experimenting and making art…  some great, some 
not so great, and some with the weight of an idea that 

F o r w a r d

What constitutes a work of art? 
What does art do? 
Does art have to do something?
Can activism be art?
Can art just be beautiful?
What constitutes beauty? 
Is beautiful the same as the sublime?
Can nature be art?
What does art have to do with nature?
When you make something to  
            photograph, is that thing art?
What about documentation?  
            Can that also be art?
Is the personal political?  
Can art be too personal?
What about censorship?  
What about self-censorship?
What about the viewers?  
What about the consumers?  
What about the dealers?

I am for an art that takes its form from the lines of life itself, that twists and extends and accumulates and spits and 
drips, and is heavy and coarse and blunt and sweet and stupid as life itself.   -Claus Oldenburg, I Am for an Art, 1961 
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would pull their work in new directions.

The MFA is a three-year program where time is both ally 
and adversary. Three years is a great luxury of time to 
experiment and to fail, to go through the ups and downs 
of process and inspiration, to work on the work, but all 
of this is accompanied by the jolt of pleasure and dread 
of the ever rapidly advancing date of the final Masters of 
Fine Art exhibition.

The first year of the MFA program was one of experi-
mentation, learning new skills and absorbing new ideas. 
It was engrossing but was also a time of great change, and 
they felt at times a bit like they were stumbling around 
in the dark.  

The second MFA year was filled with excitement and a 
sense of satisfaction at finding better and new ways into 
making work, but this was an excitement that sometimes 
ran in tandem with feelings of great inadequacy and a bit 
of terror.

In the third year these students developed a new fearless-
ness and sense of focus as they prepared work for their 
final MFA exhibition, plunging into the briskness of the 
fast-running larger conversation of art, and the subse-
quent moment of rejoining ‘the real world’…

The process of making art is a difficult and complex af-
fair, based on sincere belief and intention, states of mind 
that at times can be slippery to hold onto.  Over the past 
three years these students have learned to wrestle with 
belief and intention, and have grown to understand and 
embrace the most difficult fact: that this will be an on-
going, sometimes terrible, sometimes joyful, struggle 
throughout their entire artistic lives…that this is what 
being an artist is about.

I’m very proud to know all of these artists and feel hon-

ored to have witnessed their skirmishes with new ideas, 
new modes of thinking and making over these past three 
years. They have all spent enormous energy and thought 
on the work you see in this exhibition, and their artistic 
achievements are evident and fine. And make no mis-
take, we have not heard the last of these artists…they are 
all just at the beginning of their brilliant careers.

    - Cynthia Hollis

“I want to recall what I always knew. I want to stand at 
the edge rather than the center. I want to move away from 
racial amnesia. I want to sift information from noise. I 
want to avoid the tedium of sectarianism and dogma. I 
want to consider language as an articulation of the lim-
ited to express the unlimited. I want to be at home with 
the paradoxical, the ambiguous, and the random. I 
want to blur the boundaries between truth and fiction.”  
                        -John Baldessari, What Thinks Me Now, Documenta 7, I

L o u r d e s  J i m é n e z
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M a i z e  A r e n d s e e  ( m a n d e m )

Maize Arendsee entered the Studio Art MFA program as a 
self-taught artist with an interdisciplinary Master’s degree 
focused on literature, art history, and critical/gender theo-
ry. Working under the artist name Mandem, over the last 
three years their work has appeared in 80 art exhibits and 19 
peer-reviewed journals, winning eight juror awards. Maize 
is also the recipient of the university’s Outstanding Teaching 
Assistant Award and the department’s Florence Teaching Fel-
lowship.

Artist Statement
      My work is a reclamation project, scavenging from clas-
sical imagery and cultural debris to express contemporary 
concerns. New visual work emerges from research into 
critical theory and gender across arts and literature. For ex-
ample, Cixous sparked queered reinterpretations of Ovid’s 
Medusa and an interest in “women’s work,” while Foucault 
sparked a growing interest in collage and the diseased and 
surveilled body.  Theory, literature and art history serve as 
subject matter in my work, sometimes  doing double-duty 
as physical materials. My collage-oriented work physically 
deconstructs books to recombine them with encaustics and 
sewing supplies, creating an elegantly putrid surface and a 
graphically abstracted, brutalized body (or perhaps an in-
fected literary corpus). In this, black humor and absurdity 
coexist with sincere emotional vulnerability, in a balancing 
act that also wavers between repulsion and attraction, aes-
thetic beauty and visceral gore, textual/literary surface and 
material depth.

Sebastian’s Psychopomps:  
Artemis and Athena. 
2015. Pigment ink and Oils. 48”x60”   (7)

The Trials of St. Sebastian: Hyacinth 
2015. Pigment ink and Oils. 48”x60”   (8) 
  
The Trials of St. Sebastian: Paion 
2015. Pigment ink and Oils. 60”x36”   (9) 
 
After the War, Max said Never Again. But 
when the Flesh Rotted Away,  
the Barb Wire Remained. (detail) 
2015. Mixed media. 48”x36”    (10)

Installation Shots   (11)
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The “Trials of St. Sebastian” series takes religious memes from classical art history and re-imagines them in a diseased, post-
human context. These reverent and horrific icons reflect the complexity of our relationships with our environment, our faith, 
and ourselves. Drawing from early antiquity syncretiziating of Saint Sebastian with Apollo (granting the martyr domain over 
plagues and adding to his status as a gay icon and object of male desire), each paintings’ sub-title references a related aspect of 
Apollo’s mythology. Here, St. Irene (Sebastian’s healer) is played by Apollo’s sisters, Artemis and Athena.
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J i l l i a n  M a r i e  B r o w n i n g

Jillian Marie Browning is an interdisciplinary artist pursuing 
themes of feminism, identity, and the contemporary black 
experience. Born in Ocala, Florida she received her Bache-
lor of Science degree in Photography from the University of 
Central Florida in 2012. She enjoys puppies, comic books, the 
color pink, and radical feminism. 

Artist Statement
 Through the use of video performance, multi-media sculp-
ture, photographic imagery, and spatially engaging instal-
lations, I explore the concept of feminine identity through 
the lens of the contemporary black experience. My work 
often deals with the intersection of feminism and race, and 
how the two are constructed through the investigation of 
social, familial, and gender roles. Additionally, my work 
considers the way in which personal identity is assembled 
through one’s body image and racial identity. 

The subject of my work is more often than not my own 
body, and as such the pieces function as both literal and 
metaphoric self-portraits. More than that, my art works as 
an extension of my personal experiences as I aim to com-
municate them visually. The body is rendered anonymous, 
and can therefore function as a placeholder for a universal 
body; as a method for engendering a discourse about relat-
able concepts of womanhood, race, and identity.

A Soft Human Impersonating Hard Stone  
2013, Digital Inkjet Print   (13)

Skin: Me
2015, Digital Inkjet Print                           (14)

Black Hair
2015, Video                                       (15)

Suck it in. Wrap it up
2015, Performance                                      (16)
 
I Take Up This Much Space
2015, Video                                                  (17)
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“A Soft Human Impersonating Hard Stone”
2013, Digital Inkjet Print
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“Skin: Me”
2015, Digital Inkjet Print
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Video Still of “Black Hair”
2015, 02:57
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“Suck it in. Wrap it up”
2015, performance documentation, 03:24

Cloth bandage, tape, cotton scraps, gauze, plastic

Suck it in, Wrap it up  
2015, performance documentation,03:24, 
Cloth bandage, tape, cotton scraps, gauze, plastic
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Video Still of “I Take Up This Much Space”
2015, 02:35
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M i c h a e l  A u s t i n  D i a z

Michael Austin Diaz is an artist and educator, born in1983  
in Ocean Springs, Mississippi. His interdisciplinary works 
explore place and local identity through community en-
gagement, alternative economies, and environmental in-
vestigation. His individual and collaborative projects have 
been exhibited at the Halsey Institute of Contemporary Art, 
Fountain Art Fair Miami, and in that alley behind St. Mikes 
Pub. In addition he facilitates a weekly art class in a Women’s 
Prison, is active in the local food movement, and most im-
portantly, picks old-time tunes daily with his young son.  He 
can be found online at: www.michaelaustindiaz.com

State School   (19)

Torreya Taxifolia   (20)

Leather Work   (21)

For What it’s Worth   (22)

“Grow Food and Art” Festival   (23)
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A n n i e  D o n o v a n

Annie Donovan is a visual photographic artist focusing her 
attention on personal experiences and the environment. Ad-
ditionally, Annie enjoys hanging out with her pigeons and 
her cat Persephone, traveling, gardening, exploring, writing 
poetry, and making photographs. Her BA is from the Uni-
versity of Texas at Arlington, where she was awarded the 
Outstanding Senior in Photography Award. At FSU she 
served as treasurer for WMC Gallery and the League of 
Graduate Artists. Annie was awarded a Newberger Schol-
arship to attend the Video Storytelling workshop at Ander-
son Ranch. Her work has been exhibited in Texas, Flori-
da, Georgia, and Florence, Italy -- including the LaGrange 
National Exhibition, where she won multiple awards, and 
Fountain Art Fair in Miami. In 2014, she was highlight-
ed in two blogs and in Oranbeg Press’s online exhibition. 

Artist Statement
When looking, it is important to see slowly; to inhale and 
to hold; to touch and to feel; to soak in all the informa-
tion that is being offered before oneself. An experience is 
all of these and more, an impact on one’s life that will af-
fect them for eternity – whether it be known consciously 
or subconsciously. Birds have always fascinated me. The 
idea that they are able to hop into the sky and go wherever 
their wings take them is inspiring and has taken me my 
entire life. Having raised pigeons for fourteen years, I have 
been captivated by their uniqueness in the bird world, and 
their ability to take flight. Through the use of photographic 
imagery, visions of experience will be communicated and 
shared with the viewer, illustrating the yearning that I feel 
to join them in the sky.

Ethereality.    (25) 
2015. Photograph.

Aerial Pursuit              (26-27)
2015. Photograph.

Installation Views              (28-29)
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S a r i t a  R e n é  G u i l l o r y

Sarita René graduated with a Bachelors of Art in Business of 
Art and Design, a minor in Photography and Digital Imag-
ing, and an independent study in Creative Leadership from 
Ringling College of Art and Design. During her MFA she 
served as Vice President of the Working Method Contempo-
rary Gallery, Manager of the Light Box Photography Studio, 
and as instructor of Photography. Sarita was also an active 
member of the Visiting Artist Committee where she gained 
additional professional networking practice.

Artist Statement
I am intrigued by the unusual, the hidden, the mysterious, 
the forgotten, and ultimately, the undiscovered. Explain 
how the subconscious mind is never at rest; like the heart, 
and the lungs, yet its form is non-existent. Are we spiritu-
al beings, a mass of energy, having a physical experience? 
Why is it that when asleep and dreaming, one becomes the 
producer, the actor, and the absolute single audience to a 
grand production? I am fascinated with such questions and 
ideas. The intricacy of the mind, the enigma of the soul, 
and how these two concepts harmonize and mereg is of in-
terest to me. My images search to create a space where the 
obscurity and undiscovered beauty of both ideas coexist. I 
construct these spaces with discarded and/or altered man-
made materials. Natural earth elements are juxtaposed 
within the scene. The combination of materials and the lay-
ering of the scene silently comments on the complexity and 
symmetry of both the mind and the soul. It secretly reflects 
energy alignment within self and worldly influence causing 
transformation to the character.

PSYEX 1.  
2015, 40x60in. Archival Pigment Print.  (27)

 PSYEX 2.
2015, 40x60in. Archival Pigment Print. (28)

 PSYEX 3.
2015, 40x60in. Archival Pigment Print.  (29)

PSYEX 4.                                    
2015, 40x60in. Archival Pigment Print.  (30)

 Series: Under Pressure                               -     
2013, 36x24. Archival Pigment Print  (31)
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Te n e e ´  H a r t

Tenee’ Hart is an unconventional fiber sculpture artist pur-
suing themes of feminism that delve into topics of beauty, 
anatomy, and injustices of women. Material usage is critical 
due to their innate history and meanings. Born and raised 
in Virginia she received her Bachelor of Arts degree from the 
University of Mary Washington in 2011. Tenee’ is currently 
an MFA candidate in Studio Art at Florida State Universi-
ty, where she teaches 3D Foundations. She enjoys dinosaurs, 
glitter, stickers, the 80’s, and being fabulous.

Artist Statement
The pairing of aesthetic beauty with topics that shock, 
entice, or disturb serve as a staple in my work. The wom-
an as creator, woman as the oppressed and the self per-
ception of the woman are the themes explored in my 
work. Currently, my research into female contracep-
tives has yielded concepts that combine aspects of these 
previous themes. The biological element, the oppres-
sion of its female advocates and the extremes of these 
contraceptives make it to an ideal merging of topics. 

Hg
2015. Tied and sewn fibers, queen size bed 
frame, window film, reflective tape, acrylic 
beads, lamp shades, food covers, glitter, 
paint, wood, & metal.                (36-37)

Vagina Dentata
2015. Vinyl, silicone, paint, foam, & fibers.
              (38)
 
Womb Veils
2014.  Shower caps, paint, wedding veil,  
crocheted & dyed fibers.   (39)

Constrainer               (40)
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H u i s i  H e

Huisi He is a performance artist. Her work responds to Chi-
nese cultural and sociopolitical issues, her personal experi-
ence living in the United States for eight years. She believes 
that the human body is a powerful art medium, endowed 
with self-identity under historical and social contexts. Also, 
she adopts elements of theatrical performance and contem-
porary dance in her performance art. To her, every move, 
gesture, and facial express is performance; as John Cage said, 
“every sound is music.”

Artist Statement
My family has a great negative impact on me, especially my 
grandfather. He is a really critical person.  Later, I found 
that qualities of his personality, such as distrust, suspicion, 
and denial, were not only a part of my family, but also the 
society I lived in. Studying abroad provides me a chance 
to distance myself from them. In the past several years, I 
have focused on finding the explanation of their thought 
patterns, by researching the historical and sociopolitical 
contexts that shaped them.  By understanding the history, 
I began to understand my family, and I can let go of their 
negativity. Hence, my artwork is about the inner struggle of 
escaping from the constraints of the ideology of my family, 
society, and culture.

The Green the White.  
2015. Performance.        (39)

Living in My Mother’s Expectation 
2013. Performance.   (40)

F**k you all 
2013. Performance.   (41)

Girls Hatred 
2014. Performance.   (41)

Poop Talk 
2014. Performance.    (42)

7 Minutes.  
2014. Performance.    (43)
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The Green the White.  
2015. Performance.  

Thesis work at the FSU Museum of Fine Art
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Living in My 
Mother’s  
Expectation 
 
Performance 
at Working 
Method  
Contemporary
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F**k You All 
Performance at 621 
Cabernet  (above)

Girls Hatred 
Performance/Video 

(left)   
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Poop Talk, 2014
Performance at the Working Method Contemporary  
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Poop Talk, 2014
Performance at the Working Method Contemporary  

7 Minutes 
Performance at 621 Annex
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L o u r d e s  J i m é n e z

Lourdes Jiménez was born in 1983 in Newhall, California. 
She grew up roaming between the San Joaquin, Santa Clar-
ita, and San Fernando valleys. She earned her BA in art 
in 2009 and her MA in ceramics in 2011 from California 
State University, Northridge. Her work currently chronicles 
her time at Florida, with influences and reflections from her 
hometown in California and her Mexican heritage.

Artist Statement
       Our stories begin writing themselves from the very first 
moment we draw breath. Through choice and exposure we 
go through life adding chapter after chapter to these tales. 
       My work revolves around the accumulation of these 
experiences and in the narratives that such memories fab-
ricate. These everyday alterations, natural exposures, and 
inevitable transformations are consequently converted and 
reflected in my work through found objects and clay sculp-
tures. 
       I covet and appreciate my changing views. As I roam 
through this world, I have developed the routine of observ-
ing different natural patterns and objects, allowing them to 
replicate themselves in various aspects of my work. 
       My need to collect trinkets that remind me of those 
memories has also been extremely relevant. Inevitably, 
making memories of these found objects has been a signif-
icant part of my work practice. Through my interpretations 
of these collections, I am showing the path of my life. Every 
journey has a starting point and as my surroundings con-
tinue to change and transform so do the aesthetics of my 
work. 

Installation Views              (49-53)
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H a l e y  O l i v i a  L a u w

MFA, Interdisciplinary Practice, Florida State University, 2015
BA, Studio Art, English, University of West Florida, 2012

Artist Statement 
Haley Olivia Lauw is an interdisciplinary, object-based 
artist and arts educator who has exhibited nationally in 
such cities as Miami (within Art Basel Miami’s Fountain 
Art Fair,)  Atlanta, and New York City.  Her work explores 
the often romantic relationship between art and language 
through sculptural objects and installations.  She current-
ly lives in Tallahassee, FL where she enjoys porch reading, 
gardening, and playing with things.   
 
Haley can be found online at www.haley-olivia.com. 

“Im haunted a little this evening by feelings that 
have no vocabulary and events that should be 
explained in dimensions of lint rather than words.”
    - Richard Brautigan

I’ll Keep My Dancin’ Shoes on Long After 
You’re Gone.
2014. Installation.   (51)

A Red Room
2014. Installation.              (52-53)

I Am Here and You Are Distant.
2015. MFA Thesis Installation.            (47-48)
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A c k n o w l e d g e m e n t s

As a cohort, we would like to thank all of our wonderful faculty and committee members for their  
support during these three years, especially Judy Rushin, Carolyn Henne, and Pat Ward for their assistance  
navigating the final requirements of the thesis writing and exhibition, and Wayne Vonada for his immense  
assistance with the show installation. Special Kudos also go to Lilian Garcia-Roig for chaperoning us around New 
York, and the incredible Cynthia Hollis for her early guidance in our thesis work. You have all been amazing. 
 
Additional Individual Thanks & Dedications
Maize thanks:  All my committee members (Lilian Garcia-Roig, Carrie Ann Baade, Paul Rutkovsky and Jeff Beekman), because no one 
could have asked for better mentors; my partner in life and art, Moco, and to my little symbiote, Kitsuko;  my models, Charlotte and Gar-
ret, for their immense patience and professionalism; and all those who have been my inspiration--to the musicians, poets, playwrites & 
theorists, artists & curators, and to the lost boys, the berserkers, mad hatters, clerici, cultists, and all those without whom I am incomplete. 
Jillian thanks: my parents John and Tonda for giving me life -- I would not exist without them. My sisters Keta and Tasha for being amazing. 
For my entire family for being a part of my art making and not asking too many questions about it. My best friend Erin for talking me out of 
every nervous breakdown I have ever had in graduate school. I couldn’t have done it without you all. 
Annie thanks:  Kenda North, Leighton McWilliams, my graduate peers, and my committee: Mark Messersmith, Kevin Curry, Rob Duarte, 
and JM for being super supportive, resourceful, understanding, and constantly encouraging me to think critically; Robby Nowell for being a 
LIFESAVER; Ashley Whitt, Ross Faircloth, Samantha Burns, Peter Kamback, Adam Williams, and Brad Blair (among many others) for being 
really great friends; and mostly my family, Persephone, and Noah for all of the endless support, encouragement, and love that you provided 
me with. I literally could not have done anything without you guys. Thank you so much.
Sarita sends thanks: to my Mami, Judith Colón, who protected and encouraged me at all cost, never broke a promise, and showed the true 
definition of humbleness and love. To my dad, Daniel Guillory, whose profound insight helps me grow and seek the love of a higher power. 
To my sisters, Kathilia and Camille, who stand by my side no matter the situation, circumstances, or battle. To my mentor and dear friend, Dr. 
Wanda Chaves, who unlocked doors in my mind and believed in me like family. To my powerful Aunts, who have given me fuel to be all I can 
be. To Alton, part of the wisdom and lessons I was blessed to learn. To my life-long friend Angela Rose for the most enlightening conversa-
tions I have ever experienced. To my mentor and Committee Chair, Lilian Garcia-Roig for your support, guidance, and patience, to the rest of 
my committee, Judy Rushin, John Mann, Pat Ward Williams, and Mark Messersmith for your strong influence in my personal and artistic life.  
Tenee thanks:  my family, Sue, Mikie, Ellen and Katie (or as I call them “my number one fans”). Their continued love and support through-
out these three years is immeasurable. Also, my fur baby, Chewy, for all of her supportive snuggles and kisses. I would also like to thank my 
committee, Rob Duarte, Holly Hanessian, Terri Lindbloom and most of all my head -my mentor- Carolyn Henne. It truly takes a unique 
group to understand my NEED for glitter! In addition I would like to thank my cohort--I truly could not imagine this journey without your 
friendships. As a whole, my thesis is dedicated to the loving memory of my inspiration, my sunshine, my one and only Grandma Delling.  
Lourdes thanks: my committee, Holly Hanessian, Carolyn Henne, and Lilian Garcia-Roig for their support and guidance during my time 
at FSU. To Mark Messersmith for his honesty, humor and patience. To Yreina Cervantez for always believing in my work. To Patsy Cox 
for pushing me into the clay world. To my fellow MFA third years for being part of this voyage, to all the clay kids for being part of my 
clay community. And, of course, to having the good fortune of being part of my familia. I thank them for their existence and inspira-
tion. This installation is dedicated to my parents, Abran and Enedina Jiménez, for their courage, their sacrifice, and their humor. Gracias. 
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